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Feb. 9     Apropos of blind spots in music Peter Page said
Friday,   to-day,  " It's that neat and graceful little twirp
Mozart who gets on my nerves ! ''
Feb. 10 " Ladies and gentlemen,5' said somebody in
Saturday. Cochran's new revue last night, "I have the
honour to announce Miss Cora Pearl! " Appar-
ently the name meant nothing whatever to our younger critics
chattering this morning about " the queen of a night-club in
the days of bustles and crinolines," " an Edwardian music-
hall artist/' and so on. To-day's young know-alls do not seem
to be aware that Cora was an actual person whose real name
was Emma Elizabeth Crouch. Born at Plymouth in 1842,
Emma was the sixteenth child of the ex-seaman and West-
minster chorister Frederick William Crouch, composer of
Kathleen Mavourneen and of two operas entitled Sir Roger
de Coverley and The Fifth of November. Some time after the
birth of Emma, Crouch deserted his wife and family and went
to America, where he served in the Civil War on the side of
the Confederation. (See Grove.) Emma at the age of eight was
sent to a boarding-school at Boulogne. She stayed there five
years, returned to London, appears to have served an indus-
trious apprenticeship as a trollop, and at fifteen persuaded
her lover, Bill Blinkwell, proprietor of a dance-hall, to take her
to Paris, where she remained to become the greatest courtesan
of the Second Empire and go to bed with everybody including
Prince Jerome Napoleon.
No two accounts of Cora agree. According to Charles A.
Dolph, her father died in 1847 when Cora was five, whereas
Grove gives the date of his death as 1896. Cora in her memoirs
supports Dolph, alleging that her mother married again while
she, Cora, was at school, " to have a supporter for the children
of the past and a father for those of the future." Good for
Mrs Crouch! Cora, according to a French journalist of the
period, was possessed of " un chic merveilleux, un chien
endiable, un esprit blagueur, une rosserie superieure et, par-
dessus tout, une science de Pamour elevee a la hauteur d'un
grand art et d'un culte surhumain." According to the
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